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Seule  edition  disponible 
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pages  blanches  ajout^es  lors  tfune  restauration 
apparaissent  dans  le  texte,  mais,  lorsque  cela  etait 
possible,  ces  pages  n'ont  pas  ete  filmees. 
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ete  possible  de  se  procurer.  Les  details  de  cet  exem- 
plaire  qui  sont  peut-etre  uniques  du  point  de  vue  bibli- 
ographique,  qui  peuvent  modifier  une  image  reproduite, 
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Tha  imagas  appaaring  Kara  ara  tha  baat  quality 
poasibia  considaring  tha  condition  and  iagibility 
of  tha  original  copy  and  in  kaaping  with  tha 
filming  cenuaet  apacificationa. 


Las  imagas  suivantas  ont  *t*  raproduitat  avac  la 
plus  grand  soin.  compta  tanu  da  la  condition  at 
da  la  nattat*  da  I'axamplaira  filmi,  at  an 
conformit*  avac  las  conditions  du  contrat  da 
filmaga. 


Onninal  copias  in  printad  papar  covars  ara  fllmad 
beginning  with  tha  front  covar  and  ending  on 
the  last  page  with  a  printad  or  illustrated  imprea- 
•ion.  or  the  back  cower  when  appropriate.  All 
other  original  copies  are  filmed  beginning  on  the 
first  pege  with  a  printad  or  illustrated  imprea- 
aion.  and  ending  on  the  last  page  with  a  pnnted 
or  illuatrated  impression. 


The  last  recorded  frame  on  each  microfiche 
shall  contain  the  symbol  — ^  {meaning  "COfyi- 
TINUED").  or  the  symbol  V  (meaning  "END  I. 
whichever  applies. 

Mapa.  plates,  charts,  etc.,  may  be  filmed  at 
different  reduction  ratios.  Those  too  large  to  be 
entirely  included  in  one  exposure  ara  filmed 
beginning  in  the  upper  left  hand  corner,  left  to 
right  and  top  to  bottom,  as  many  frames  as 
required.  The  following  diagrams  illustrate  the 
method: 


Lea  exemplairea  originaux  dont  la  couvartura  an 
papier  est  Imprimis  sont  filmAs  en  commancant 
par  la  premier  plat  at  en  terminant  toit  par  la 
darniAre  page  qui  comporta  una  emprainta 
d'imprassion  ou  d'illustration.  soit  par  la  second 
plat,  salon  le  eaa.  Tous  las  autres  axemplairas 
originaux  sont  filmte  an  commancant  par  la 
premiere  page  qui  eomporte  une  emprainta 
d'impraasion  ou  d'illustration  at  an  terminant  par 
la  darniira  page  qui  comporta  une  telle 
aE.'ipreinto. 

Un  daa  symbolas  suivants  apparaitra  sur  la 
darniire  image  de  cheque  microfiche,  selon  le 
cas:  le  symbols  -♦  signifie  "A  SUIVRE",  le 
symbols  ▼  signifie  "FIN". 

Les  cartes,  planches,  tableaux,  etc..  peuvent  etre 
filmis  *  des  taux  de  reduction  diffirents. 
Lorsque  le  document  est  trop  grand  pour  etre 
reproduit  en  un  seul  clich*,  il  est  film*  A  partir 
da  I'angia  supArieur  gauche,  de  gauche  A  droita. 
at  de  haut  en  baa,  •n  prenant  le  nombre 
d'imegea  n«cessaire.  Lea  diagrammes  suivants 
illustrent  le  mtthode. 
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NOTATION  FOR  DRUMS. 

The  notes  are  placed  on,  between  and  below,  five  lines  called  a  Stave: . 

lines.  spaces. 

1.     In  music   intended    for    Timpani,  the  notes  are  always  preceded  by  a  character 
eig'nt  notes  (an  octave)    employed,  are  as  follows:. 


Bass-clef. 


Jl  JiJi__s.  r    f)  K   f 


nlltr*"  "«f^'  "^   '""'^^^  '"'  '''^"''*^   '"  '^•^""'^  "'•  P'^^'h'  ««  occasion    requires,   by 

Sharps  or  Flats,  at   the  be^inninK  of  a  composition,  next  after  the    clef  affect 

caned"  thl  S-  ''',  ^^"'   '•'"'  '^^  '"  ''''  ''■''''   ^''^-^^-^   ''>^'   oomposltio;    a 

is  called  the  Signature:  (^o  on  to  pa^e  2).  r  u 


c.,„L  r  tl!  T'-^"'"'  ''"'^'  ''"''  '"""*^'  ''^'''^  '^  represented  musically,  by  a  note 
n  il.H  ;  H  !k""1'  u,  '■'P'**'-'''  ''^  "^-  ^«  ^'''  ^he  various  beatings  and  is  always 
preceded  by  the  Treble  or  G  clef,  which  is  curled  upon  the  second  Tine  of  the  stave  - 


Treble-clef. 


3E^  (go  on  to  page  2.) 


callld  C  fh  T"-^""'  ''"'^'  ""'  '^""'^'  ^'^'^'^^  '-'^  represented  music  .ly.  by  a  note 
called  C  th,s  note  ,s  repeated  ad  lib.  to  give  the  variou.  beatings  and  is  ahv  n^ 
preceded  by  the  Bass  or  F  clef,  which  is  curled  upon  the  fourth  iL  of    h    sti     ' 


B 


ass-clef,  ^^^^-g 


(go  OH  to  page  2.; 
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TIME. 


There  are  Six  kinds  of  notes  used  in  modern  notation,  their  uttmes,    form,  co- 
lour  ind  relative  value,  with  re^pard  to  time,  are  as  follows:. 


A    SEMIRREVE 


=nz 


equaU 
TWO  MINIMS 


EIGHT    QUAVERS 


a  mhilt  Holf. 

A  MINIM 


or 
FOUR  QUAVERS 


a  whilf  »ot»  mitk  »  titm. 
A  CaOTCHET 


equals 
TWO  QUAYS. 


a  Haek  iiolf  with  a  atrm. 

\  QUAVER 

do  mitk 
oHf  tail. 


ert.  Semifua  • 
by    one,   two 

of  Time,  by 


It  will  be  seen  by  the  above  example,  that  when  two  or  more  Quat 
ier.s  or  ffemisemiguacer.s,  follow   in  succession,  they  are  tied   together 
or  three,  thick  lines,  which  are  used  instead  of  hooks  or  tails. 

Every   piece  of  music   i?  divided  into  equal   Measures  or  portions 
vertical   lines,  called  bars. 

Bars:. 

Bvery  bar  must  oontain  a  certain  number  of  notes  regulated  by  the  Figures,  which 
always  follow  the  signature. 

A  Double -bar,   is  used  to  denote  either  a  part,  or  the  whole   of  a 
and  when   Dots  are  added,  the  part  on  the  sam^   side  as  the  dots 
(i.  e.  played  again). 


Repeats: - 


composition, 
is   Repeated, 


There  are  two  kinds  of  Time  in  use.  Common  and  Trij/Ze:- common-iime  is  indicated 
by  H  or  C  each  bar  contains  one  Semibreve,  two  Minims  i..  their  equivalents. 

The  time  called  alia  cappella,  formely  used  for  Church-music  only;  but  at  the 
present  time  in  general  use,  is  indicated  by  ^  or  <(i,  in  fact,  it  is  common- time 
with  only  two  beats  given  to  each  bar,  instead  of  four.  This  timo  is  often  incor- 
rectly termed   Alia  Breve. 

For  all  other  Mea.sure.</,  Figures  only  are  used,  placed  one  over  the  other,  the  low- 
er figure  shows,  into  how  many  parts  the  Semibreve  is  divided,  the  upper  figure 
shows  how  many  of  such  parts  are  contained  in  each  bar:- 


TWO  FOURTHS.   SIX  FOURTHS. 


SIX  EIGHTHS. 


THREE  EIGHTHS. 


H.  *  S.  38«8 


There  are  three  different  kinds  of  Triple-time  inuse:_eac.h    bar    eontainin*  ' 
rhr.n  MiH.m^,  thrf>i>  Crotrk.ts,  Ikr^^  Quaver,   ox    their  equivalents  ^°"»a"""*. 

tai  Js^'rr  "y^v  """'"/""'^'^  «f  ^he  above  named  time«:_ Compound  commontimem, 
lams  .N/.r  trol,hfl.s.  s,x  (jum-^rM,  „/.so  T,,^/,^  Q„„,,-r.s  or  their  equivalents   in  each  bar 

their/qraleltftntcVbir""  •^'- ^-"•^*'-"- ^—  ....>..,.,...    or 

crei::d'ir./'rj.;.:r  ^  ''"^-  "^  ^  ^^"'  '^''^^'^  ^"-^  '^^^  '-^^'^  -  ^^^  ^e  •.. 

./I'J:  a.%''deti:.h'edT'  '""    "   """•  '*  "^""^  ^""^   '^''^  -'*-   -   ^»    "^    Pl^Kd 

~~l^-^^^~c4^"-— "'™i    A. lotted  Crotch,  f,    A  dottH  Qu,,v^r, 


"T»~?qi»l  to 
Three  Minim*. 


S^Eg 


Is  equ»I  to 
Three  Crotchets 


IS  «'qu;il  to 


A  doiiblf"  dottri 
Minim, 


Tk" '"Vt"  '"  Ts  equal  to  is  equ^i]  To  " 

^■:egua^^ers^   Three  Semiauavers      %.y2^^^1^r%.  |S,.v.n  Semi,,,  .vers  | 


A  doiib'f  ddttfd 
Crntche,', 


'is  equ^iTlo       1^'    iTeTjiLiflo 


By  a  license  the  S  .nitre,-,  r.s,  is  used  to  indicate  a  rest  of  one  tan  in  any  time 
To  indicate  a  rest  of  longer  duration  th.n  one-bar  other  characters  are  used  viz- 

,^^gMYg:T-^»MJL,CggICgE^  ^:.9UAVER.      i  ,  3  .„y  number' 


tion'^?"thV^^eS:  aid  'r^:^^:  :^  T^^^  ts^  ''''\  '''r  T^- 

of  two  ordinary  notes  of  the  aame  kind  ^  ^  "^  P'*^^**  '"  ^'^^  **'"*' 

Signs  and  words  most  frequently  used  in  Drum  parts.-. 

tfmt^J?":  '"?!.  *"*.  ''*'**""1"»-  ^  -S-.  Z>^/^^^««  .  ,,om  the  % . 

^  mezzo-forte    rather  loud,  y  forte .  load.  ^  double-forte  .  very  loud 

P  ,^»««o  -  softly,  pp  double. piano  .  very  softly.  '^ 

«r  «^  ^fcrzando  -  emphasised.  ^7«,*.  ^«wo«,  .  together 

cresc.  crescendo  or  -    .  with  increasing  tone. 

decresc  decrescendo  or  ==-   dim.  diminuendo  .v^M),  decreas.-ir  tone 

*/«m  */«P£.a/o  -  detached,  distinct  "ecrea..  g  tone. 

M^ao  m'^-  5^^^''  -  '"""=*'•  '^"'"^'•^  -  ^i^^ys-  «  t^>npo  -  in  time 

poco  a  poco  -  little  by    :ttle. 

tJiTRJ/'/T"^''  "  f""^  '^^''^''^'•««^«  -  increasing  the  time 
tJLV^"   "  ^''-  ^'^^   '^'''"'''  -  decreasing  the  time 
Lento-  slow,  lingering.    Largh.tto  -  not  so  slow  as  Lento 

AnSfl*     ""''''  '"''''"''■    A"«»"«»o-  slower  than  Andante. 
A  le«o  "  uT^.  '"t^y-    A"««""»  -  i^'oUr  than  Andante. 

rresto  -  quickly,  rapidly.   Prestissimo-  at  the  utmost  speed 

R.*  8.  1863 


ABBREVIATIONS 


a  Li 

Written: 

Played:- 


See  page  13  for  Side-Drum  etc. 


See  page  30  for  Bass -Drum  etc. 
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It   is  absolutely  necessary  for 
iL  '"  and  "Time",  given  at   t 
practise  the  various  beatings. 


Dru^  -'  and  "Ti™.-      •  '     u     *^*'  "^"''"'^   '"  '*"*''"  P«'-<'««tIy  the    "Notation  for 

and     T.me  ,  g.ven  at   the  b.^inning  of  this  book,  he   may   then  proceed  to 


POSITION  OF  THE  DRUMS. 

tolhinl        ;         ;"•  "  '    "'   '"   '"*•   "^'^    "'    '^'^   P'-^^--      ^-.-   'H-t     be    nearly 

k.t  ran  d"h  "r  ^"^'"'^    ''"'  "^^'^^^^-^'^   ^he   player    to    .nove    th' 

stilts   rapidlj    from  one    to  the  other.  ^0 

HOW  TO  TUNE  THEM. 

handle-,  when  turned  from  left  to  right  draw  the  metal  hooptowhieh  the  vellum  head  is 
a    .eh  d   ,„  a  downward  direetion,  thereby  inereasiug  the  tension    a,  d       "iTt  e 

hear  ,f  the  sound  y.ve,  the  note  required,  is  to  flip  the  head  with  the  thumb  and  fil 

.he  notes ::":;;;: "" """""  "■■" "  ""'-^ '°""  '-■'  •»-■  *  """-pip" »'"  .>-  .n 


H  *  S.  SSH.I 


HOW  TO  HOLD  THE  STICKS. 

They  should  rest  upon  the  second  joint  of  the  first  finger  and  the  third  joint  of 
the  second  finger  of  each  hand  and  are  kept  in  those  positions  hj  a  slight  pressure 
of  the  thumbs;  in  passages  marked  /jp  or  /,,  the  stick  should  not  fall  direct  upon 
the  vellum,  but  touch  it  lightly,  from  the  side,  drawing  the  tone,  as  it  were. 


HOW  THE  BEATS  ARE  MADE. 

The  elbows  must  be  held  almost  close  to  the  body,  the  wrists  must  be  used 
with  the  greatest  freedom  of  action,  this  will  cause  the  sticks  to  dance  upon  the 
vellum   with  elasticity. 

Commence  practice  by  making  a  single  stroke  with  each  stick,  beginning  with  the 
left  hand,  very  slowly,  the  weight  of  the  strokes  from  each  stick  must  be  equal,  to 
ensure  this,  the  student  should  exert  the  left  hand  a  little  more  than  the  right.  ' 

Strike  about  four  or  five  inches  from  the^ireumference  of  the  vellum,    from 
this  point  the  best  tone  is  to  be  obtained, 


When  the  student  can  produce  slowly,  an  equal  stroke  from  each  hand,  he  may 
proceed  to  practise  the  first  and  the  following  exercises. 

The   indications   for  tuning  are  usually   to  be   found  over  the  signature,   as  for 
instance:,  in  A  t  D,  etc. 

The  after- tone  of  the  drums  can  be  stopped  by  a  slight  pressure  of  the  fin- 
ger-tips upon  the  vellum. 


After  practice,  tune  the  drums  down  to  G  *  C;  leaving  a  good  note 


on  each. 


H.  f,  S.  3883 


FIRST  EXERCISES.  » 

in  A  ^  D. 

Count.   1.  2.  3.  4.      1. 2.  3  4 

1.  ^ 


B     a 


a     itf 


^    i«.        Z.    V?.         Z.    J¥^        Z.    i? 


z.    R.^lT^. 


^^^^^^^ 


3.^ 


z 
4.  ^^ 


^^^^^^^^ 


ps 


A    Z.        i?.    Z.        etc 
Count.  1.  2.  3.  4.    1.  3.  3  4 

5.  ^^ 


ra 


^ 


^^J4fff-f 


LM.L.Ji.  LML.R.  ete 


s^^^^^ 


Count. 


8.^ 


2-    a^  4.        1.        2.    3. 


A.L   R  L.R  L.      Tr.  L.  R.  L.  V     it 


^^^^ 


^^^^^^^^^^^S^^^ 


9. 


Count.  1.         2.     3.        4.       1; 2.     3 


4. 


L/i.LK.LJi.LJiX.Ji.iJt    etc 


e 


^^ 


iS 


p 
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THE  CROSS -BEAT. 


a>  The  left  stick  is  swung  over  the  right  hand,  the  right  stick  follows 
(3'  The  right  stick  is  swung  over  the  left  hand,  the  left  hand  follows. 


in.A  sr  D. 

L.  R.  L.  R.  L.  R.  L.  R.  etc. 


W^^^^^^^^^ 


" ^^^^^^^^^^^^ 


3.^ 


^^^^^^^^^^^^^ 


lTl.r.l.r.lrlrl.r.  eTT^  "-^ 


THE    APPOGGIATURA. 


^^^^^^^^S^^^^^ 


^  ;'J^u  J  ''[J-  JiUji^uLjjijL'^^^^ 


^ 


THE  DOUBLE    APPOGGIATURA. 


^^^^^^^^^^^^^^^ 
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THE   ROLL. 


9 


Is   performed   by  alternate  single  strokes  of  the  sticks, 


left   hand. 


commencing  with  the 


Begin  slowly,  the  force  of  each  stroke   must  be  equal. 


in  A  *  D. 

Count.   1.        2.        It         4 

1.  ^       


^^^^^^^^"j^fe^^£E£^^^^^^^^#^ 


JL. 3. 3^  . 


^ 


cresc. 


?  g! 


P 


cresc. 


^ 


7 


decresc.  J' 


decresc. 


PPP 


'■^^^^^^^^^^ 
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VARIOUS   EXERCISES. 


inO^C 


^•iJbpi^jjrjmi  Hkijlj.luj^^^^ 


in  P^C. 


a.  ^jufijm., ijzja|j3i.4^j '  ij  ij  1 1  Mj  ij  II 


in  G  4^  F, 


^ 


in  A^D. 


4. 


^^^^^^^^p^^^^a 


'  ^'^'  ^  '  Mj  I  I   Ij  Ij  If  ^eaOif^^Byj^^f^j 


in  B^E 

8.  ^if-Tfff 


^^^ 


H  &  8  8863 


tt 


MENDELSSOHN'S  ITALIAN  SYMPHONY. 

in  A4^  E. 

Allegro  vivace. 


Op.  90.  Part.  1. 


^^^^^^^^^^ 


*•* 


3t 


^^^^m 


jfr~*~ 


^^^i  ^h^ 


^^^^^^^^ 


-B^^JfcL 


«/ 


^•"~~^ 


q|[y  »»»»».»»■ 


^^^^^^^^^ 


^^^^^^3^Bg?^^ 


38     n   S      ^f — 


5F 


*5 y 


t^reJ 


^^^^^3 


^^^^^^^^ 


E  ft 


22     ira: 


^^^^^^^^^^^^s 


11 


it- 


^^^^^^^^^^^ 


-,-3_ 


^^^^^ 


^^m 


1 


22: 


iJ±jjMj±± 


^^^ 


^ 


*JBMj£l 


H.  Ir  S.  8863 
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■        ■  mzm. 


AG        51       H       4fl 


^r 


/•  rresc. 


i<»»»^i%%%  »%»»»* 


^ 


5EI 


^^  ^  MJ-n^ 


27 


jHHf+^H-^t^r^^ 


/•  cresc. 


cresc.  ~^  '^  '^  ^i^     '-f- 


jP  rvv'.sr.      '  '  '  ^S ^ 


-ic 


3: 


^^^ 


^^E^E^^i  M  I  p  'r  *f  r-T^^3^ 


^ 


^  'r  W  ^  Ip^'RFr-^ 


j_*rrr 


pcresc 


y^^*^*'^^^^^ 


^^^^5^^^^^^^^^:^^'^=^^=Fj-"^^H4^ 


^r'^^MJ'^^  ^-^ nrt^^^^^^^^^^g 


pcresc.  ^  "^^-J-^       * 


^ 


*- 


pcresc. 


cresc. 


3: 


^ 


^jn  M  I  -  IM  h|j->j  VUj±:^j^b'^f:*Jjj^ 


H.  »  S.  8863 


THE  SIDE- DRUM. 


IS 


or«re  nuf 


leg  rest 


Made  by  Hawkes&5on  Denm^n.5trBe  Piccadilly  Circus  London.W 


and  "Tl'm«-''S!'^frT^-^'''  **'*'  ''"''^"*  ^^^  '^'*''"  P«'-fe<'tly  the  "Notation  for  Drums- 
various  beatfngs  ^^'""'"^       '*'''  ^""^'  ^"  ""'"^  the/ proceed  to  practise  the 

HOW  TO  CARRY  THE  DRUM. 

Pass  the  head  and  the  left  arm  through  the  carriage-belt  let  the  uooer   cart   rest 

e7l  ';  ;;fa  his:' innn'r  'T  l":"":  '•"^  ^^""''^  ''  •"  ••-'  wit'    th^TrolTof  Th 
per  ho?;  throlh  .h  "  ^K  *"J''  ^^'  P**'"'"^  *^^  '^"•^'^'  ^'^''^'h  i«  f'^^d  t»  the  up- 

Jhn„rrhL       T^t  ^"^  u'"^  ""  '^'*  ^'^''*'  **"^'  '•-'^-'•"'^t   which  is  fixed  to  the  lower  hoop 

ctS^h:Satrbelf  '^^^   '"^^'  ^^'-^  '^  ^^'^-"'^^^^^^  '^-   —  ^^  ^»^«  ^ucJre  atta^ 

HOW  TO  REGULATE  IT. 

turlTos'J'/ 5^ri  ,^-  ''  '^'''"'  ^?  '^'  ''^^'^  ^»^«»  ^"'•"  ^'"^  3  twice  to  the    right,  then 
Dreciselv  t  ;d  c^nstx-utively  twice  to  the  right,  repeat  the  system  ofl-rewing, 

mill  'T^  *'.'*'^''  ^'  *"'^'^''«'  ""**'  the  required  tension  is  obtained    the  ear 

iLu.  P^l^^™":'^  *'^''**^^  ^^*«'  ^hen   finally  screw  up  the   fly- nut    which  is  on    ^he 

HOW  TO  HOLD  THE  STICKS. 

«n71l^  left  hand  Stick  is  held  between  the  thumb  and  the  first  finger    w       the  hntt 

and  tJ?iS  fi"„Lt'"'  ;r. J"^'''?  "'^'"  **•«  ^^^'^^  -^  >""«*  *hen  pass  between  the  se' ond 
fhi  J  f  ^'"ff*^*'  ^'th  the  palm  held  upwards,  and  rest  on  the  first  joint  of  the 
third  fmger,  the  ends  of  the  fingers  must  bend  towards  the  palm 

bou?tVo^/'mi"'*/^''\i,'  ^u^T^  ^^'  *^^  ^^''^'^  hand,  with  the  butt-end   projecting  a- 

K.  *  S   3^63 
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HOW  THE  BEATS  ARE  MADE. 


lual,  to  ensure  this    Z  ,'.,  hL.  Jf    ,j  ".''°'"'  ''•°'"  '•"■  ">'<'  "•""  >>«  •- 

.hers::.  tbr't7otairet;\i'7t  *"  'r' ''""'  "'-^  «""•  '••»''• "» -"^ 

h.,-e,  than  the  firr.hTM.ren'r ;'»;::,;"'  "         ■"""  '^  """'  '   '""" 
The  student  may  now  proceed  to  practise  the  ejercises  given  below. 

.....  turned  d:;:cr.hi";srnd7ht^^^^^^^^^^^^^ 

^Single  strokes. 


rtonigle^trokes.        k  k  k 


^     -*.      Z.     i?.       Z.    /I.      L.     Ji. 


^^^^^^^^ 


Double  strokes 


2. 


^^^^^^^^^^^^ 


z.     i? 


L.       R. 


R. 


£ 


Z.       R. 


L.       R. 


£ 


i?. 


^^^ 


R. 


L.      R. 


R. 


sS 


Z.       V?. 


^S 


^^ 


^  ^  ^  ^    5  >?   "  V?.  ^  ^.  r  ^.    r  R~ir~k 


L.     R.     L.     R.       L.     R.     L.    R.       L.     R.     P  R.       £^  R.     T  R.       £      O^ 

H.  ti  S.  S86S 


Count.  1 


R.        / 


THE   ROLL. 


should  be  studied  firsrit  takes  a    on^  t  LTf  ^'""'"^  *  *"^**  drummer.  The  lo„/roll 
■severance  and  patience  are  absoIuteuL  l'*'""""  P'-«P«'''^' therefore  ^reat  .er- 

done.and  the  /upi,  ^^^  ^'t:^^^^ ^  :::^  :^:::^:^::^  -  --^' 

The  following  ob.servations  should  be  strietb  adhered  to 

First  study  very   slowly  and  increase  by  degrees. 

Jo  not  strike  one  stick  heavier  than  the  other. 

Do  not  allow  the  sticks  to  come  in  contact. 

Strike  in  the  centre  without  l.  oking  down  on  the  drum 

Every  roll  commences  with  the  left  nand  stick. 

Should  the  roll  become  uneven,  stop  and  commence  again 


Count.  1,  3.  3.  4. 


^     R        L     R.        L.    R.        L.     R. 


L      R        L.    R.        Z.    R. 


L.     R. 


^^^^^ 


16 


Exercise  to  open,  close  and  open  Hjifain 
Count  1.3.3.  4 


^piJ'>|p.iJl.   |.T    h     III      Hi,         Hi  n, 

jrr^ipf^ll  Hill  Hi    nin  n  ,  fli  ,  n,    Hi 

""     *~  *    *  1 1  *ll  ^1 1  ^1 1^1 


^^ 


^ 


A        Z.      jf.  Z.       jt.        £       g 


z. 


accTJruated/""^  ''°"  commences  ^  and  finishes  ^2^.  the   last  note  should  be  well 


^^m 


_..  '^^  * "V -^         jr        jgj 


*  9 

PPP  PKPP 


THE  SEVEN -STROKE  ROLL. 

The  following  Rolls  should  be  prHctJsed  slowly,  at   first. 


17 


ELEVEN -STROKE  ROLL. 


L   R.  L.  fi.  L   R.      L   R.  L    fi   T  R 
abbreviated 


FIFTEEN- STROKE  ROLL. 


ONE -BAR  ROLL. 


^^^ 


f    1    i 


^^ 


~rw- 


TWO-BARS   ROLL. 


T^^  "  T,  /^^^^^^^^ 


H.  S  S.  3863 


IH 


THREE -BARS  ROLL 


^^m 


^3^ 


SIX -BARS  ROLL. 


SINGLE   STROKE. 


^  "^^^fe^^?^ 


Biiss-Drura 


DOUBLE  STROKE. 


a^^^^^fei^ffi^^ 


r  »r  » 'r  ^^f^ 


c\ 


^ 


TREBLE  STROKE. 


i^Sb^ 


^^^==7=^^^if^=±?^ 


o 


at 


g^-TlTiP^ihic^ 


p=^^^^r^=t 


/7\ 


i 


TRIPLET  STROKE. 


3 


0  4.      j^. 


f-^fff^lfffr-fs^4-^^^^p:ff^:j=.fak.M^ 


I  i  i  ^  i         ^ 


I 


H.Jr  S.  3H6» 


THE  OPEN  FLAM. 


It 


with  u  slight  sror.Zy^  ^  '""'*'  '''^''''  '»»*  P'"'^'P«'  "•'«-  should    be  delivered 


soundififf  like  this: 


/-A-.  ZA".  /,/t,  ij{ 

THE  CLOSE   FLAM..  Prom  Hand  to  Hand.) 


/.*.  >?.Z.  Z.V?.  A-Z     LH.   ai  LH  ftl.     IJ^Ju'^TSl^^^^ 


RIGHT  HAND  CLOSE  FLAM. 

Preferable  in  rapid  passaKes. 


RL   R.L.  RL.  RL      R,    HLR^THfTRtltr^^ 
LEFT  HAND  CLOSE  FLAM 


•       LRL.RLRLR     LlTt^Tltn^RT''^^^' =f^^^ 

EXERCISES  ON    FLAMS. 


RL.  RL.R.L.   RL  RL  RL.   RL  RL  RL.  R^rTrl    ^^tTT^:^^ 


fe^^^lfefefeSiliS 


'^m^mm^mm 


LMRL.  LR.RL.  L.R.R.L.  L.R.RL.    zl^l^SfTSflSf^ 


H.  *  S.  8868 
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iV-   ^p     >p~T^F     >p     ^r      \K     }^r     -^'r 


Zv?.      Z/l      L.R.        R.L.      LR. 


L. 


m 


L.R.     R.L      LR.        RL      L.R.     RL. 


FLAM   AND   STROKE.  (From  Hand  to  Hand.) 


LR    L.    RL.    R      LR    L.    R.L.     R.      L.R    L.    R.L.    R.      LR    L.    R.L. 

FLAM   AND    FEINT. (From  Hand  to  Hand.) 
Tap  the  Semiquaver  very  softly. 


^^^ 


FEINT  AND   FLAM. 


EXERCISES. 

i^ 


L.R.  R.  L. 


L.R.  R.  L. 


L.R.  R.  L. 


3^^ 


LR.  R.  L 


L.R.  R.  L    L.R  R.  L      LR  R.L.  L.R 


LR.  R.  L.   LR.  R.  L.     LR  R.L.  L.R.  '  "    "    '     -  ^^"    -        -  -    -  -     -  - 


LR  R.  L     LR  R.  L     LR.  R.L.  LR. 
3. 


^=i^rF^p^=f^"7=^S^^^  \  \  -.  :|| 


LR.  R.  L.   LR.  R.  L      L.R.  R.L.  L.R 


LR.  R  L.   LR  R.  L.  L.R  R.  L.  L.R  R  L      lTr.  L  L.RR  L.  lR  L.  L.RR.  L 


H.  St  S.  3868 


THE  OPEN  DRAG.  (From  Hand  to  Hand.) 


LL.  R. 


RR.  L. 


.»  similar  .„  .he  Ip^e^D^^"'^  ""*«■  '^™"'  Hand,oHa„d.. 


R.R.  L. 


^ 


^^^  -^^^  "*  **^  ^^'^  'f^i  '■^^^^''^ir^tr^^. 

DRAG  AND  STROKE.  <Pr»m  Hand  to  Hand) 


DOUBLE  DRAG  AND  STROKR.Prom  Hand  <„  Hand., 


DRAG  AND  FLAM. 'From  Hand  to  Hand., 


P 


^^ 


/.z..».      A^z.      Z.Z.. /.z.  z.^,       zz..,.      ^*z.      zz^:*z-r« 

THE  SINGLE  DRAG 'From  Hand  to  Hand., 


Jl.   LLR    I.   KRi       /I    iig    ^ 


'■   H  L^        I    H.HL^       R    iin^  j_^ 


™^  DOUBLE  DRAG  (From  Hand  to  Hand.) 


«LLa.,MLaK,,  LL,.LL,,M,,.,,,,  LL^^L^alaAJ La  .zi,.,iri^^,H,    ' 


H.  4   S.  3H«3 
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FOUR- STROKE  RUFFLE. 


*  *  * 


? 


^S 


L.  R.  L.  R. 


R.L   R. 


^ 


L.R.L   R.  L.R.L.  R. 

FIFE  -  STROKE  RUFFLE. 


P 


L.  R.  L.  R 


¥ 


i  i  i  i 


p 


? 


i  i  i  i 


p 


i  i  i  / 


E 


L.L.R.R.L.  L.L.R.R'L.  L.L.RR.L.  L.L.R.R.L. 

THE  SINGLE-PARADIDLE.  (From  Hand  to  Hand.) 

This  kind  of  beating-  is  very  essential,  when  in  a  quick  movement  the  notes  have 
to  be  delivered  staccato. 


I 


R.  L.  R.  R.  L.  R.  L.  L.    R.  L.  R.  R.  L.  R.L.I.   R.  L.  R.  R.  L  R.  L.  L.    R.  L.  R.  R.  L.R.  L.L. 
FLAM  -  PARADIDLE.  (From  Hand  to  Hand.) 


L.R.  L.  R.  R.  R.L.  R.  L.  L.  L.R.  L.  R.  R.    R.L.  R.  L.  L.  L.R.  L.  R.  R.  R.L.  R.  L.  L. 
STROKE  -  PARADIDLE.  (From  Hand  to  Hand.) 


^ 


rrrrrrrr'rrrrrrrr'rrf 1 1 1 1 1  ii  1 1  ifnri 


S.  LR.  R.  L.  R.  L  L.    R.  i.R.R.LR.  L.L.  R.  L  RR.  L.R.  L.L.   R.L.R.R  L.  R.  L.L 
DRAG- PARADIDLE.  (From  Hand  to  Hand.) 


t 


^^^=£=£=^^?  r  r  r    r  r  r  r  ^^r  r^ 


^ 
^ 


P 


LLR  L.  R.  R.  R.RL.  R.  L  L.  LLR.  L.  R.  R.  R./iL. R.  L.  L.  L.L.R  L.  R.  R  R.R.L.  R.  L.  L. 
STROKE  AND  DRAG-PARADIDLE.  (From  Hand  to  Hand.) 

r  ^r  fur  fir  ^m-^ir  ^r  i  1 1 1 }  ^i  1 1 1  ii 

R.   LLR  L.  R  R.     L.  R.R.L.  R.  L   L      R   LLR.  L  R.  R      L.   RR^^^L. 
STROKE  FLAM  AND  DRAG-PARADIDLE.(From  Hand  to  Hand.) 


^ 


R.L.      LLR.      R.     L.     R.     R. 


R. 


L.R.      RR. 


H.  A  S.  3863 


VARIOUS  EXERCISES. 


2$ 


Andante. 


^  Anaanie. 


p^Pip 


s.  ... 


Allegretto 


^^^^^^^^ 


^^^S 


p^^^ 


^^^^^^^^^^^^^ 


^^^^^^^^^^^^^p 


H.  «  S.  8863 


m 


f 


^^ 


ps 


^ 


w 


^ 


^ 


P   r  ^'p 


^ 


•   ■ 


^ 


J^-    -    >-    ,    |:jt 


r  r  r  ^  I 


Allegretto. 


;  rrrrrr' 


f  f  f  r  r '  rx^  ^  ^  mj*  ^"^ 


F^L^rirrrr^ 


Q  Allegro. ^^    ^ 


? 


y.   p  <^'f  ^F  HT^ 


'  ^f  ZJ  f-C^f-^ 


j  [jDicrcirmrii  n  n  i  i  ii  i  imimm'iIj"  ij1 


D.C 


H. *  8.  3863 


J 


_^Moderato 

m 


^^^^^P 


w^^ 


'i'.  c. 
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ACCESSORIES. 


Are  frequently  introduced  for  special  effects  in  the  orchestra  and  are  as  a  rule 
allotted  to  the  performers  on  the  Side  and  Bass -Drums.  They  are  generally  intro- 
duced when  the  Drums  have  rests  and  are  always  specially  marked  in  the  part. 

The  names  of  some  such  accessories  are:.  The  Tambourine,  Triangle,  Castanets. 
Pop-Ouns,  Sledge-Bells,  Whips,  Whistles,  Stamping- sticks.  Glockenspiel  etc.  also  in- 
struments which  imitate  the  Cuckoo  and  other  Birds.  Most  of  these  instruments 
are  so  easy  to  handle,  that  it  is  scarcely  lucessary  to  write  about  them,  but  to 
give  a  general   idea  some  examples  of  orchestral  parts  are  given  below. 


SPANISH  DANCE. 


Alleg:retto. 

Tambourine. 


1 


fi=Mf  r  r  1 1 -F-F-UL^r  u  r  r  i  m  f-  i 

7  p  pp 


^m 


^    /    =^=^  ^~~7r-zjg^    /     ^^^ 


# 


^ 


3E 


0    m 


^1^=0 


^E 


Castanets. 


EE 


UJ  ^f-r^r 


S 


h 


^^ 


A 


Triangle. 


3-r^-^W 


I 


i^ 


Drum. 


->f—¥- 


u-\p ;  \u^  ]p !  ip;  \ut 


Tambourine 


A  lamuuuriue.  ::a.  i»  ■:». 


H.  *  8.  .S86.^ 


CUCKOO  AND  CRICKET  POLKA. 


87 

HERZOQ. 


^"gltOO.       2     ♦^'o  to  Cndn. 


1.        \\T 


^^^^^^3^^^^^^^ 


\  1         Trio.  Cricket 


IN^^ 

S^s^ 

^1 

^^^ 

^^^ 

^^^ 

^ 

^^^ 

-Bi 

"     — 

1 ■  _ 

_, 

"^ ^ 

r\ 
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SIDE-DRIM  4r  lil.OCKENSPIEL 
Introduction. 
Alleffretto. 

s   D 


LA    PITTERI. 
Valses. 


J,  RIVIERE 


■^~^ — |™'V 


r:fL"Jb^h^=f=¥ 


^ 


I T»'mpo  di  ^alwl^ 


f    •>    t     >,    \     --ff=T^ 


T 


P 


Valse.     „_ 


f^'f^t-rs 


1-1— Irt   >-LgjL^ 


1. 


■I ^ 1- — 1 — 


P    P      P 


^ 


r  I  Lj\^  '^  ?  ^  ^C:^t'^'^'^^-f^^-^4:^l^^ 


^ 
*  # 


i^cJTigjrri^ 


1 1  »■  iia  1 


»  J),  s 


2.  ^^B 


I_8 Q 


1         12      tt 


^^|f  tx^^^ 


p    p 


^ 


r?r  ir>  ^I-^^^t  ic/r  ri>  r  ri*  rri  ■ 


^^ 


c_.r  r  r  I  r  *  *  'I 


p  p 


^^^3^ 


¥ 


^m 


D.s. 
1 


^^ 


P==3K 


M  |M  p  ir^ 


Glockenspiel. 


/ 


% 


y-^  ^  |tfM  8'  I J  M^  il^  ^  O  ^  ^  i^^li^  ^  i  I J  <^'  1^  i>^  ^  j  I J  ^  ^  ■<<'  H^ 


:Jr-J  I*  it^   ^    J  I  J    M^  li^  4- 


riK^-*r 


ifcit 


20      o 


ir_rrr'rrri 


Has.  ah«s 


29 


Cod 


^Z3^-^'>^^r»=:^=ig^Fihrzfc:3^.  J    i   U    ,^J    f    j 


fcfep»^^^:r:«^M^    .1*    /J    ■ 


^~^^-^n^±J!*n-  ^  *'  Iff-  f-in-rr^z^t> 


m 


20  S-  ^-  Without  snares 


^M=ML^^ 


^^^ 


~  ■    (■= 


^^ 


^^^^^^^S- 


-^^^S^ 


5_ 


3ZV: 


P     ^     »: 


:j-    ^     I- 


"V^zjk: 
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THE  BASS- DRUM. 


Made  by 
MAWKCS  &  SON, 

D«n  man  Street, 


Piccadilly  Circus 

LONDON 

W 


It  is  absolutely  necessary  for  the  student  to  learn  perfectly  the  "Notation  for  Drunu" 
and  "Time",  given  at  the  beginning  of  this  book;  he  may  then  proceed  to  practise 
the  various  beatings. 

When  used  in  the  Orchestra,  it  is  generauy  played  together  with  the  Cymbals. 

One  Cymbal   is  fixed  to  the  hoop,  the  other  is  held  in  the  left  hand   and  struck 
against  the  one  that  is  fixed,  (in  a  slanting  direction). 

Accessories,  like  those   mentioned  on  page  26  are  also   introduced  into  the  Bass- 
drum    part. 

The  Side-drum  and  Bass -drum  <  <rts  are  here  written  on  one  stave. 
Marziale. 


Mauiale. 


^ 


ibbiPi 


^ 


■''Without  Cy 


,-mbals.        ^^  „  ?  f 


jMjIii^ V'li'n'iii'/i'i'ii'.n 


^ 


Triangle. 


JJTJ.  I<  J>  lilt  ,1  J  J|t  J  >  J|i  ^J  > 


Cymbals  only. 


H.  «  s.  SiH9a 


DRUMS  etc. 


WEAKER  MADLN. 
Valse. 


:u 


latrodttotioa. 
Allearretto. 


B.D. 


^ 


Tri 


^ 


:£3E 


5BP 


r  M   2IEHRKR 


^^ 


I 


^^^^^^^^^^^^ 


E^EEf 


n^-i-r-i 


3znri 


^ 


«=i 


jji-j-^^fcrt-j-^Q 


^ 


r 


Cymbal  only,  beaten  with  Sitlo-Drum  Stick. 

Cvmbftl  Solo. 


^^^^^^m 


^TTra 


^= 


^^^ 


f=*=*=f 


S.  D. 


Beat  with  Bass-Drum  Stick 


/Tn  Lento. 


•/ D   n I  r>.r_  * 


r\ 


B.  D.  and  Gym 


Andante. 

Tri. 


5b.d. 


^ 


C/ 


3tz3t: 


Ee^^ 


^^E^^g^^^^^^^gT^^^^-p-^ 


Tempo  di  Valse. 


H.  4  S.  -MWi 


B.D. 


